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Course Overview

Staff Contact Details

Convenors

Name Email Availability Location Phone
Meg Mumford m.mumford@unsw.edu.au By appointment Room 112,

Webster Bldg
9385 4865

Tutors

Name Email Availability Location Phone
Anthea Williams
(Director)

m.mitchell@unsw.edu.au Daily in rehearsal
and by appointment

Io Myers
Studio

9385 4863
(c/o Mark
Mitchell)

Mark Mitchell
(Production
Manager)

m.mitchell@unsw.edu.au Daily in rehearsal
and by appointment

Io Myers
Studio

9385 4863

Paul Matthews
(Designer)

p.matthews@unsw.edu.au Daily in rehearsal
and by appointment

Io Myers
Studio

9385 5378

School Contact Information

School of the Arts and Media

Room 312, Level 3, Robert Webster Building (G14)

Phone: (02) 9385 4856

Email: sam@unsw.edu.au

Website: www.arts.unsw.edu.au/sam

The School of the Arts and Media would like to Respectfully Acknowledge the Traditional Custodians,
the Bedegal (Kensington campus), Gadigal (City and Art & Design Campuses) and the Ngunnawal
people (Australian Defence Force Academy in Canberra) of the lands where each campus of UNSW is
located.

mailto:sam@unsw.edu.au
https://www.arts.unsw.edu.au/sam




shape of the final performed product, your suggestions and perspectives on the enquiry are
relied upon at all times. That is, the course helps you to learn both to take direction from a
professional practitioner, and to lead and initiate decisions and actions.  Part of your task is to
navigate this complex process with generosity and imagination.

This course offers a rare opportunity within the BA in Theatre and P⸰〰〰〠牧⁂吀渀〰〰〰⁔n0　ꤠ〰〰〠吀猀⁷楢〰©〠ㅴask is to



Assessment

[Here you can outline any relevant information that was not included in AIMS but may prove helpful for
your students. For example, you might provide details on the referencing system, links to previous
student exemplars or the designated week in the course that you will discuss the assessment at length.
Importantly, this section is an area for you to provide information that does not go through the approved
governance structure.]

Assessment Tasks

Assessment task Weight Due Date Student Learning
Outcomes Assessed

Contribution to Production 60% From the first rehearsal on
18/01/21 to the final

performance.

1, 2, 3, 4, 5

Reflective Journal 30% 08/03/2021 11:59 PM 1, 2, 3, 6

Production Blog 10% By midnight on each of the
days you have been
allocated to be Stage

Manager.

2, 5, 6

Assessment Details

Assessment 1: Contribution to Production

Start date: Not Applicable

Details:

Developed throughout rehearsal process and public performances.

Formative and summative feedback received within 3 weeks of final performance.

Additional details:

Throughout the rehearsals and performances for Revolt. She said. Revolt again you must contribute to
the conceiving, making and presenting of your group’s text-based theatre production. To this end you
must show aspects of production-readiness such as punctual and strong attendance, preparedness,
commitment and engagement. You must also positively support the process of others and work well
towards negotiating conflicting ideas and attitudes.

When assessing your contribution, your Director and Convenor will jointly be looking at:

creative approach: how far you develop original ideas, and take risks – reflected in, for
example, your command of your own role in relation to the whole work; relation to other
performers; your timing and sense of spatiality; ability to communicate text; command of
objects, materials.
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through the logbook." (reproduced with permission).

If you can hang in there, record the crises, turning points, surprises, questions, and failures, you will
have something much much richer in March. If all else fails, try these two strategies:

1. create three questions at the end of the day that reflect what is urgent or arising for you. They
might be specific to something you are doing, or more general questions about making theatre;

2. return to a previous day and ‘over-write’ your entry with new observations. You should also date
any new entries.

The Reflection

Rather than handing in the entire Journal to the Course Convenor, this assessment asks you to select 
key sections. These might be the crises and questions mentioned above, or they might involve
something else again. In addition, at least one entry should respond to one of the set readings (on
Moodle).

Journal + Reflection = Reflective Journal

There are two components for submission:

1. Journal Self-Assessment Form. This is NOT GRADED but required to pass the assessment. 
Please submit this in hard copy form by 9.30am to Mark Mitchell on Monday 1 February
2021. This form is available in the Assessment section in Moodle.  Your Convenor will provide
feedback within 1 week of submission.

2.



Summative feedback received within 3 weeks of submission.

Additional details:

You will be allocated 3 or more days throughout the rehearsal and production for which you will be
Stage Manager. For the days you have been assigned, you will complete a Stage Manager's Report,
which should be an organised and practical record of exercises and activities, key discussion points,
technical notes, and action points. (Unlike your Journal it does not contain your personal reflections.)
One of the key functions of the report is to provide an accurate and useful aide-memoire for each
participant in the production as to what the performance ensemble has done and discussed on one day
of rehearsal or performance and/or what it needs to prepare or correct for the next day. On the day that
you are Stage Manager, you will also need to arrive a little early, check the previous day's report, and
help prepare the space.

This assessment will be assessed according to the following criteria:

clarity and effectiveness of summary of key exercises and discussions
detail and completeness of technical notes and action points

Each of your entries will be submitted to an online document visible to all course staff and participants. 
You will be informed about this online facility on the first day. You will receive formative feedback



Attendance Requirements

Attendance at all rehearsals and performances is mandatory in this course as they are directly
associated with all Course Learning Outcomes. If a student fails to attend without good cause at least
80% of the 4 weeks of rehearsals and 100% of the Production Week and the Performance Week, this
will be counted as a non-submission of Assessment 1 (Contribution to Production: 60%).

Your professionalism is assumed in this course.  You are expected to turn up on-time, every time,
prepared and committed to contribute to a team project.  If you are ill, running late or for some good
reason it is impossible for you to attend a rehearsal, it is your responsibility to contact the Course
Convenor (Meg Mumford) and Production Manager (Mark Mitchell) as soon as possible and to provide
relevant documentation explaining the reason. If you cannot attend a performance these staff members
must be contacted immediately.  Failure to do so will be treated as non-attendance. Notification of
absence is also an important courtesy to your fellow cast and crew members.

Covid-19 Health & Safety Information

Please visit this site https://www.arts.unsw.edu.au/sam/creative-practice/esme-timbery-creative-practice-
lab/covid-safe-practices and read the 'Studio/Performance Class' section at the bottom of the page. It's
important to note that we ask you to bring your own masks and wear these particularly when entering
and exiting the building. Don't forget to follow the latest health advice and wear your masks in indoor
public spaces including shops and public transport. We will be constantly checking what is best practice
and will work with that. We are also happy to discuss what is best for your own comfort and health. Here
is the site address again:

https://www.arts.unsw.edu.au/sam/creative-practice/esme-timbery-creative-practice-lab/covid-safe-
practices

 

Course Schedule
View class timetable

Timetable 

Date Type Content
Week 1: 15 February - 19
February

Group Work This course runs from the first day of rehearsal, 18
January 2021, to the final summative feedback
moment on 15 March.  It takes place mainly prior to
the commencement of Term 1.  See the Course
Convener, Dr Meg Mumford
(m.mumford@unsw.edu.au) as well as Moodle for
the rehearsal and production schedule.  

Students should note that rehearsals run
9:30am-5:30pm Monday to Friday for the last four
weeks of the Summer Break (18/01/21-12/02/21),
and they must also be available 5:30-10:30pm
Monday-Friday in Week 1 of T1 for technical
rehearsals and 5:30-10:30pm Monday-Saturday in
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Week 2 for performances.
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Resources

Prescribed Resources 

See Moodle and Online Reading Resources for the following and other readings and audio-visual
materials:

Wk 1: Elinor Fuchs, 'EF's Visit to a Small Planet: Some Questions to Ask A Play', Theater, 34, 2 (2004):
4-9.  

Wk 2: tbc

Wk 3: Tim Etchells, 'On Risk and Investment', in Certain Fragments: Contemporary Performance and
Forced Entertainment (London: Routledge: 1999), pp. 48-9.

Recommended Resources

See Moodle and Online Reading List.

Course Evaluation and Development

Student evaluative feedback on the course is gathered periodically, using among other means the
UNSW myExperience online student course survey facility (see
https://teaching.unsw.edu.au/myexperience).  Your feedback is taken seriously, and continual
improvements are made to the course based in part on such feedback. In 2018 the most significant
change made to the course was the streamlining of the Production Blog (Stage Manager's Report) in
order to make the task more manageable and the report easier to use by the production ensemble. In
2019 the nature and schedule of assessments was altered in light of the move to a trimester system. In
2020, based on student feedback, seminars run by the Convener on the set readings and assessment
tasks were instituted.
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Submission of Assessment Tasks

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au . Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will



Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:



understand your rights and responsibilities as a student at UNSW

http://subjectguides.library.unsw.edu.au/elise/aboutelise


Academic Information

For essential student information relating to:

requests for extension;

https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
http://www.tcpdf.org
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