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Course Details

Credit Points 4 

Summary of the Course

Subject Area: Music Performance, Music Ensemble

In this practical course you will extend your advanced instrumental, vocal or composition skills with one-
to-one support from a specialist tutor, and contextualise the application of those skills through





Details: Critiques will be submitted across T1, T2 and T3.  These will be related to masterclasses



Start date: Not Applicable

Length: 25 minutes

Details: For performance students, examinations will be undertaken in T3. Students will present a
25-minute programme including 5 minutes of technical work, devised in negotiation with their specialist
tutors to suit their personal interests and trajectories.  Students identifying as jazz specialists will present
technical work from the jazz syllabus devised for this course. The examination will also include a short
sight-reading test for all students. The examination will also include a short sight-reading test for all
students. This will be the final assessment task for performers.For composition students, portfolios will
be submitted in T3. Portfolios may include any number of works, but the total duration of works should
be 15-20 minutes.  Scores should be submitted, along with recordings of all works, and one of the
recordings must be of a live performance.  This will be the final assessment task for
composers.Feedback: Written report on practical exam and composition portfolio.

Turnitin setting: This is not a Turnitin assignment
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Attendance Requirements

Attendance at the Monday studio classes and Ensemble rehearsals is mandatory in this course.

Unexcused absence from more than 25% of the studio classes or Ensemble rehearsals will result in the
awarding of a fail grade.

Students must attend at least 4 of the 9 masterclasses across the three terms.

Course Schedule
View class timetable

Timetable 

Date Type Content
Week 1: 3 June - 7 June Studio  

Mondays, 9:00-10:30 or 11:00 - 12:30 in Studio
334 according to your own timetable

This is a skills-based course. A timetable for in-
class informal (i.e. not assessed) performances will
be published on Moodle during O-week.
These practice performances are distinct from the
assessment performances which will be held at the
end of term. 

The second component of the Monday
studio classes will be in-class discussion and
practice presentations relating to the Milestones of
Informed Musicianship and Effective Practice, and
relating to the repertoire which each student is
studying with their studio teacher.

Bring scores and instruments to each studio class.
Lecture Friday: 15:00-17:00 Studio 334

Masterclass no 4, with Nela Brown (UK
Soundartist, Laptop orchestra)

http://www.nelabrown.com/

https://femalelaptoporchestra.wordpress.com/

 
Week 2: 10 June - 14
June

Homework Queen's Birthday Holiday - no class today

Week 3: 17 June - 21
June

Studio Mondays, 9:00-10:30 or 11:00 - 12:30 in Studio
334 according to your own timetable
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Week 4: 24 June - 28
June

Studio Mondays, 9:00-10:30 or 11:00 - 12:30 in Studio
334 according to your own timetable

Week 5: 1 July - 5 July Studio Mondays, 9:00-10:30 or 11:00 - 12:30 in Studio
334 according to your own timetable

 
Lecture Masterclass

Friday: 15:00-17:00 Studio 334

Masterclass no 5, with Liisa Pallandi (violin)

 
Week 6: 8 July - 12 July Homework Practice Week
Week 7: 15 July - 19 July Studio Mondays, 9:00-10:30 or 11:00 - 12:30 in Studio

334 according to your own timetable
Week 8: 22 July - 26 July Studio Mondays, 9:00-10:30 or 11:00 - 12:30 in Studio

334 according to your own timetable

Performance Presentation Asssessments
Week 9: 29 July - 2
August

Studio Mondays, 9:00-10:30 or 11:00 - 12:30 in Studio
334 according to your own timetable

Performance Presentation Asssessments
Week 10: 5 August - 9
August

Studio Mondays, 9:00-10:30 or 11:00 - 12:30 in Studio
334 according to your own timetable

Performance Presentation Assessments
Lecture Friday: 15:00-17:00 Studio 334

Serious Fun

Masterclass/lecture with Mike N〰〷爀攀

Week 8: 22 July - 26 July

http://www.mikenock.com/


Resources

Prescribed Resources 



Hudson, R. (1997). Stolen time: the history of tempo rubato. Cambridge: Cambridge University Press.

Inglis, I. (2006).  The performance of popular music. Farnham, Burlington: Ashgate

Kramer, J. (1988). Listen to the music. New York: Schirmer.

Lawson, C. & Cross, J. (Eds.). (1995). The Cambridge companion to the clarinet. Cambridge: Cambridge
University Press.

Lehmann, L. (1945). The interpretation of songs. New York: Dover.

Levine, M. (1989). The Jazz Piano Book. New York: Sher Music Co.

Lockwood, A.H. (1989). Medical problems of musicians. The New England Journal of Medicine, 320,
221-227.

Marchant-Haycox, S.E., & Wilson, G.E. (1992). Personality and stress in performing artists. Personality
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Mozart, L. (1756) A Treatise on the Fundamental Principles of Violin Playing Translated and republished
Oxford and New York: Oxford University Press 1948 and 1951

Musgrave, M. & Sherman, B. (2003). Performing Brahms. Cambridge: Cambridge University Press.

Neumann, F. (1993). Performance practices of the seventeenth and eighteenthcenturies. New York:
Schirmer.
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centuries. Cambridge: Cambridge University Press.
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Taruskin, Richard. (1995). Text and act: Essays on music and performance. Oxford: Oxford University
Press.

Turk, D.G. Klavierschule

https://www.library.unsw.edu.au/study
https://societymusictheory.org/societies/interest/performanceanalysis/bibliography


Submission of Assessment Tasks

Submission of Assessment Tasks

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au . Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

For information on how to submit assignments online via Moodle: https://student.unsw.edu.au/how-
submit-assignment-moodle
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: Changing a few words and phrases while mostly retaining the original
structure and/or progression of ideas of the original, and information without acknowledgement. This also
applies in presentations where someone paraphrases another’s ideas or words without credit and to
piecing together quotes and paraphrases into a new whole, without appropriate referencing.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also
includes providing your work to another student before the due date, or for the purpose of them
plagiarising at any time, paying another person to perform an academic task, stealing or acquiring
another person’s academic work and copying it, offering to complete another person’s work or seeking
payment for completing academic work.

Inappropriate citation: Citing sources which have not been read, without acknowledging the "secondary"
source from which knowledge of them has been obtained.

Duplication ("self-plagiarism"): submitting your own work, in whole or in part, where it has previously
been prepared or submitted for another assessment or course at UNSW or another university.

Correct referencing practices:

Paraphrasing, summarising, essay writing and time management



http://subjectguides.library.unsw.edu.au/elise/aboutelise


https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
http://www.tcpdf.org
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