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Course Overview

Staff Contact Details

Convenors

Name Email Availability Location Phone
Laura Chislett
Jones

z3498229@unsw.edu.au by appointment

School Contact Information

School of the Arts and Media

Room 312, Level 3, Robert Webster Building (G14)

Phone: (02) 9385 4856

Email: sam@unsw.edu.au

Website: www.arts.unsw.edu.au/sam

The School of the Arts and Media would like to Respectfully Acknowledge the Traditional Custodians,
the Bedegal (Kensington campus), Gadigal (City and Art & Design Campuses) and the Ngunnawal
people (Australian Defence Force Academy in Canberra) of the lands where each campus of UNSW is
located.
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Course Details

Credit Points 4 

Summary of the Course

Subject Area: Music Performance, Music Ensemble

In this practical course you will extend your advanced instrumental, vocal or composition skills with one-
to-one support from a specialist tutor, and contextualise the application of those skills through
participation in workshops, masterclasses and ensembles. These components will combine to enhance
your specialist strengths and interests, which in turn will inform your work in the specialist majors of the
BMus.  Milestones for the course are informed musicianship, for both performers and composers, and
effective practice, as the basis of goal-oriented, strategic and autonomous music-making. 

Note:  This is a 12 UOC course. You will enrol in 4 UOC in each of three successive terms with a result
reported by a single grade at the end of the third 4 UOC course.

Course Learning Outcomes

1. Formulate artistic objectives under the guidance of a teacher, demonstrating increasing technical
skill in performance or composition

2. Apply the principles of effective personal practice
3. Identify relationships among contextual issues informing performance practice
4. Apply principles of teamwork to music ensemble

Teaching Strategies 

Students undertake one-on-one consultations with specialist tutors [8 x 1 hour each trimester], attend
workshops [9 x 1.5 hours each trimester], attend masterclasses led by visiting experts [choosing 4 x 2
hours from nine masterclasses across the year], and participate in directed ensembles, choosing from a
wide range of musical styles and cultures and participating in a final performance in each trimester [9 x 2
hours rehearsals in each trimester]. 

Note: This is a 12 UOC course. You will enrol in 4 UOC in each of three successive terms with a result
reported by a single grade at the end of the third 4 UOC course.
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Details:

Critiques will be submitted across T1, T2 and T3.  These will be related to masterclasses presented by
visiting experts in a range of musical styles and activities.  Critique questions will be scaffolded to
encourage students to identify issues for discussion, and to draw links among performance elements
and scholarly literature.

Written feedback will be provided online through Moodle

Additional details:

Four critiques are to be submitted in total. Students should submit at least one critique in each of terb 椀渀 攀愀挀栀 漀昀 琀攀爀戠in each of terb 椀渀 攀愀挀栀 漀昀 琀攀爀戠in each of挵‵攰〰‰㠰〰〰〠爨wil be sbmitedstuu吠㐲⹨ should sucber‰⸰〰〰〠眠䕔⁂吠㠸⸹㜲㘸㔠㝴 beyasili 䕔⁵hosiotedsyt rmiN3. oㄹ㘸㔠㔸㥨ber⁦⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠e critique in each of terb 椀渀 攀愀挀栀 漀昀 琀攀爀戠in each of terb 椀渀 攀愀挀栀 漀昀 琀攀爀戠in each of挵‶㄰〰‰㠴〰〰〠牮, syt r9㘸㔠㘵㜮㠴〵㜵⁔摭 rk⸹㜲㙔搠嬨and scholarly literature.⥝⁔䨠䕔⁑ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸸〰〰〠眠㈠䨠〠樠孝‰⸰〰〰〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸵㌰〰〠〸㘰〰〰⁲琀攀搀猀〮〰〰〰⁷⁅吠䉔‴㈮琀椀渀琀爠〮〰〰〰⁷⁅吠䉔‸㠮㤷㈶㠵爀椀愀 戀攀 瀀爀漀 渀㌀⸀㈀ 愀渀爵‵㠹栀戀攀爠渀琀猀 眰⁷⁅欀 戀昀愀渀爵‵㠹栀㔠呤洀 吀栀攀猀攀 眀椀氀‵㠹⸰㤰眹栀椀愀琀 㠹栀㔠漀 洀愀猀琀攀爀挀氀愀猀猀攀猀 瀀爀攀猀攀渀琀攀搀 戀礩崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸸〰〰〠眠㈠䨠〠樠孝‰⸰〰〰〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸵㈰〰〠〸〰〰〰⁲ 吀㈀ 愀渀洀椀倀戀攀 愀昀 洀甀㤶㠵‶㔷⸸㐰慲渀灅吠䉔‴琀甀搀攀㈀ 愀渀〰〰⁷⁅吠䉔漀 椀搀攀呤⁛⠀愀渀搀 猀挀栀漀氀愀爀氀礀 氀椀琀攀爀愀琀甀爀攀⸩崠告⁅吠儊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㠰〰〰⁷′⁊‰⁪⁛崠〮〰〰〰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰⁧ㄴ〮㤲㔰‰⸴㙥〰〠〹〰〰〰⁲ 伀昀攀攀搀戀愀挀欀 眀椀氀氀 戀攀 瀀爀漀瘀椀搀攀搀 漀渀氀椀渀攀 琀栀爀漀甀最栀 䴀漀漀搀氀攀‰ੱ⁧‰〮㐶攰〰‰㤰〰〰〠牓〠眠䕔⁂呯 ide n3tmu 㘱㘮㔹〵㜹⁔搠嬨Additional details:⥝⁔䨠䕔⁑ੂ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮㠰〰〰⁷′⁊‰⁪⁛崠〮〰〰〰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ⁧‰〮㐹〰〰‰㤰〰〰〠爠搠嬨and scholarly literature.⥝⁔䨠䕔⁑ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮㠰〰〰⁷′⁊‰⁪⁛崠〮〰〰〰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ

Critiques 

Details:Details:

Critiques 



 

Submission notes: in class presentation

Turnitin setting: This is not a Turnitin assignment

Assessment 4: Practical examination

Start date: Not Applicable

Length: 25 minutes

Details:

The examination of performance has two related parts. For instrumental and vocal students 25-minutes
of repertoire will be performed in a semi-formal concert environment at the end of T2 (22%). At the end
of T3, students will be examined on technical repertoire and sight-reading appropriate to their
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Resources

Prescribed Resources 

Rink, J. (Ed.). (2005). Musical performance: Studies in musical interpretation. Cambridge: Cambridge
University Press.

Williamon, A 2004 (Ed.) Musical Excellence: strategies and techniques to enhance performance Oxford
University Press, Oxford

Recommended Resources

Bach, C. P. E. (1753) Essay on the True Art of Playing  Keyboard Instruments Trans. William Mitchell. 
New York: W.W. Norton and Co. 1949

Berman, B. (2000). Notes from the pianist’s bench. New Haven: Yale University Press.

Bernac, P. (1976). The interpretation of French song. London: Gollancz.

Butt, J., & Dreyfus, L. (Eds.). (2001). Playing with History: The historical approach to Musical
Performance. Cambridge: Cambridge University Press.

Brown, C. (1999). Classical and Romantic performing practice 1750-1900. Oxford: Oxford University
Press.

Coehlo, V. (Ed.). (2003). Cambridge companion to the guitar. Cambridge: Cambridge University Press.

Coffin, B. (1960-2). The singer’s repertoire. (2nd Ed.). Metuchen, New Jersey:Scarecrow.

______.(1987). Coffin’s sounds of singing: principles and application of vocal techniques with chromatic
vowel chart. (2nd ed.). Metuchen, New Jersey: Scarecrow.

Davidson, J. (2004). The Music Practitioner. Aldeshot, Ashgate

Espini, N. (1977). Repertoire for the solo voice. Metuchen, New Jersey: Scarecrow.

Fabian, D. (2003). Bach performance practice 1945–1975: A comprehensive review of sound recording
and literature. Aldeshot, Ashgate.

Fleming, Renée (2004) The inner voice: the making of a singer. New York: Penguin Group

Green, B. (1986). The inner game of music. New York: Doubleday.

Hagberg, K. (2003) Stage Presence from Head to Toe: a Manual for Musicians The scarecrow Press

Herbert, T., & Wallace, J. (Eds.). (1997). The Cambridge companion to brass instruments. Cambridge
and New York, Cambridge University Press.

Hinson, M. (2000). Guide to the pianist’s repertoire. (3rd ed.). Bloomington: Indiana University Press.
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Hodson, R. (2007). Interaction, interplay and improvisation in jazz performance. London: Routledge.

Howat, Roy. (2009). The art of French piano music. New Haven: Yale University Press.

Hudson, R. (1997). Stolen time: the history of tempo rubato. Cambridge: Cambridge University Press.

Inglis, I. (2006).  The performance of popular music. Farnham, Burlington: Ashgate

Kramer, J. (19880‰⸰〰〰〠則‰⁧〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈸㤮㔰㈶㠵‹㈲⸰㤰㔷㠠呤⁛⠀䬀爀愀洀眀 䠀愀瘀教愀渀捫猀栀杓瀀椀慩渀挀攀䨀⹅吠儊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔‴㈮㔱㤶㠵‶㜱⸵㤰㔱〠呤⁛㠰䬀爀愀浌潡愀瘀 刀⸀ 䍭w ☠C洀猀慳䤀⸀ ⠀㄀㤀㠀㡅渀Ⰰ.〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㘷ㄮ㔹〵〲⸸㐠嬸ㅋramersity Press〠〰〰⸰‰ੱ⁧‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈸㤮㔰㈴㌵‶㔷⸵㤰㔱〠呤⁛㠰䬀爀愀洀洀戀爀椀搀最攀㨀 䌀愀洀戀爀椀搀最攀 唀渀吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ⁧‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㘷ㄮ㔹〵㜵⁔搠嬨Inglis, I. (2006).  ⥝⁔䨠䕔⁑ੂ吠⽆㘠ㄱ⸰〰〰〠呦‰⁊‰⁪⁛崠〠搠〮〰〲㠵‸〶⸵㤰㔱〠呤⁛㠰䬀爀愀洀瀀攀爀昀爀椀搀最攀 唀渀椀癣猀愀爀畡攀爀獯椀洀攀㩯攀 栀椀猀瑣 洀甀猀漀湥t吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ⁧‰則〠〰㔰⸀⤀㜀㤀䨠⁔⥝ ‮〠〰〰⸰‰ੱ⁧‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㘷ㄮ㔹〵㜵⁔搠嬨Inglis, I. (2006).  ⥝⁔䨠䕔⁑ੂ吠⽆㘠ㄱ⸰〰〰〠呦‰⁊‰⁪⁛崠〠搠〮〰〰〰′ㄵ⸰㤰㔷㠠呤⁛⠀䬀爀愀浌漀爀礀 椀洀攀㩯攀 栀椀猀琀挩崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ
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Submission of Assessment Tasks

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au . Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

For information on how to submit assignments online via Moodle: https://student.unsw.edu.au/how-
submit-assignment-moodle
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the



http://subjectguides.library.unsw.edu.au/elise/aboutelise


Academic Information

For essential student information relating to:

https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
http://www.tcpdf.org
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