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Preamble to the Roundtable Discussion 

‘Contemporary Chinese Ink Painting and the Persistence of Daoism’ 

SOAS (School of Oriental and African Studies), University of London 

12 October 2024, 2-4 pm 

Paul Gladston 

I am Prof. Paul Gladston, the Judith Neilson Chair of Contemporary Art at the University of New South Wales, 

Sydney. I’ll be moderating today’s roundtable which takes place in association with the current SOAS Gallery 

exhibition ‘Strange Wonders: Jizi and Other Pioneers of Contemporary Ink Painting from China.’ Also 

participating are my friends Dr. Katie Hill of Sotheby’s Institute, the chief curator of ‘Strange Wonders: Jizi and 

Other Pioneers of Contemporary Ink Painting from China’, and Prof. Wang Chunchen of the Central Academy 

of Fine Arts, Beijing who is the son of Jizi, one of the artists featured in ‘Strange Wonders.’ Chunchen is also a 

Visiting Professorial Fellow in the Faculty of Arts, Design and Architecture at UNSW. This roundtable will 

explore the relationship between Daoism and Chinese contemporary ink painting. Discussion among the 

participants will be followed by an audience Q&A. Before we begin our discussion, I would like to say a few 

words about the subject of our roundtable by way of historical contextualization. 

 

Since the compilation of its founding text, the Daodejing circa the 4!" century BCE, Daoism has been a discursive 

focus for metaphysical speculation on the nature of the cosmos and relations within it
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of alcoholic intoxication in addition to actual or feigned insanity. The conception of yin-yang was already a 

founding part of Confucian thought in the 6!"-5!" century BCE – viz. the I Ching (Book of Changes), one of the 

five classics of Confucianism – 
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e.g. Pan Tianshou, and post-/modernist defamiliarization - e.g. Wang Dongling and Yang Jiechang. Syncretic - 

Daoist/Buddhist-inflected - neo-Confucian thinking and practice also had a significant impact on the development 

of romanticism and early modernism in European/American contexts from the 17!" to the 19!" century – especially 

regarding a shared emphasis on the idea of sublime illimitability. Daoism and Buddhism were particularly 

influential on the work of 20!"-centuryAmerican modernists and postmodernists, including Georgia O’Keefe, 

Mark Tobey, Agnes 
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cultural or otherwise. To complicate matters further, in 2024 Daoism has been officially recognised as a religion 

in China alongside Buddhism and Christianity. 

 

The roundtable will discuss the continuing relationships between Daoism and Chinese ink painting and their 

implications for resistances to 


